CHARLES   FROHMAN

tive activities were turned loose. With A. and S
Gatti he put on one of his New York successes, "The
Lost Paradise/' at the Adelphi Theater. In this in-
stance he merely furnished the play. It failed, however
Far from discouraging Prohman, it only filled him with
a desire to do something big.

This play marked the beginning of one of his most
important English connections. The Gattis, as they
were known in England, were prominent figures in the
British theater. They were Swiss-Italians who had
begun life in England as waiters, had established a small
eating-house, and had risen to become the most impor-
tant restaurateurs of the British capital. They became
large realty-owners, spread out to the theater, and
acquired the Adelphi and the Vaudeville.

Charles Frohrnan's arrangement with them was typical
of all his business transactions. Some years afterward a
well-known English playwright asked Stephen Gatti:

What is your contract with Fr oilman?"

"We have none. When we want an agreement from
Charles Prohman about a business transaction it is
time to stop," was his reply.

With the production of a French farce called "A
Night Out," which was done at the Vaudeville Theater
in 1896, Frohman began his long and intimate associa-
tion with George Edwardes, This man's name was
synonymous with musical comedy throughout the amuse-
ment world. As managing director of the London
Gaiety Theater, the most famous musical theater any-
where, he occupied a unique position. Charles was the
principal American importer of the Gaiety shows, and
through this and various other conita^Ctiops he had
much to do with Edwardes.
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